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For quick reference, see the back cover index. 
For Customer Service, call (206) 283-9074 


Seattle Fiimworks 
1260 16h Avenue Nest 


Welcome to Seattle FilmWorks. We've prepared this 


you take full advantage of all the unique roducts and services 


Pp 
d we've packed it full of helpful photography tips. 
nfident that once you 


ire special processing 
even have the 


techniques. 
equipment to process the 


results you expect. 
Our Customer Service staff is ready to answer your questions. 
nd 5:00 p.m. at the above number 


Gary Christophersen 
President, Seattle FilmWorks 


ps. You have my personal guarantee that we ll happily refund 


your money if you re not satisfied with your order. Si 
your complete order within 3 days upon receipt lor 


Now, grab your camera! 


The best way to discover the outstanding products and services 
you're going to get from Seattle FilmWorks is to send us your film. 

So without further ado, grab your camera and put a roll of our 
film in your hand. Then, get comfortable and let this Pocket 
Guide help you find more fun and better photos than you ever 
thought you'd get from your 35mm camera. 
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Loading Tips 
] Be sure that all the teeth on the sprocket drive are precisely 
e aligned with the holes in your film leader. Then, advance 
the film so the leader wraps around the take-up spool a couple of 
full turns. 


y) Gently turn the rewind knob to remove any buckles in the 

e film. If you turn the rewind lever gently, you'll know when 
you've gone far enough. If you turn too hard, you can pull the 
film over the sprocket drive teeth and damage the sprocket holes 
in your leader. 


3 Close the camera back. Then, press the shutter release and 
e advance the film until the film counter reads “1.” 


4 Set the ASA for the film you've loaded. See the following 

¢ pages for correct ASA settings and more film tips. If your 
camera automatically sets the ASA you'll like using our 5247® 
and 5294® which are now DX coded. 3 


100 ASA FOr 


SFW 
™ 
| | SFW 6231” is a European-designed film 
rated at 100 ASA. This film is one of our 


most exciting new films. In bright daylight or flash light, SFW 
6231” is ideal for those who prefer prints. With SFW 6271”, it's 
the perfect companion film for Autofocus cameras that give you 
both 100 ASA and 400 ASA options. 

Like our other 6200 series films, SFW 6231” gives you the 
advantages of the latest in structured twin silver halide crystal 
technology. Compact crystals give this film unusually good 
contrast to add drama and depth to your photos, Flat crystals 
accept more sensitizing dyes so colors are rich and vivid. 

The SFW 6231™ emulsion includes active white couplers that 
bring colors to life. And there’s a built-in ultra-violet filter that 
gives you accurate colors in the mountains or near the sea. 

Choose prints or slides, or both, with SFW 6231”. . . 
for as long as you retain your negative. 
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EASTMAN 
wit ® 5247, our best-selling film, is rated at 

6 200 ASA. It’s ideal for general-purpose 
photography. Use it around the house. Or take it on your 
vacation. You can trust 5247® indoors or out. 

Eastman Kodak developed 5247® to meet the Hollywood 
motion picture industry's need for a versatile film that would fill 
an entire movie screen with dramatic color. That makes it ideal 
for reprints and enlargements. 

5247® incorporates fine grain to give you sharp detail 
and vivid color reproduction. It also has an unusually wide 
exposure latitude that will forgive some of your under- and 
overexposure errors. 

Our 5247® and 5294® film cassettes are now DX coded. 
Newer cameras which read DX coding will automatically set your 
ASA if you have set it incorrectly. 

And remember, you can order prints or slides, or both, from 
the same roll of 5247.° 


SFW 6251® is rated at 200 ASA. It’s one 
of the three films we recommend to our 
customers who prefer prints. An astonishing 90% of the 
customers we surveyed claim that European-designed SFW 
6251® gives them prints as good or noticeably better than those 
they get from Kodacolor VR. 

SFW 6251° is the European-designed film that will put “snap” 
into your color prints. It’s fine-grained to give you impressive 
enlargements. Colors are brighter. And thanks to twin silver 
halide crystal technology, the contrast is so sharp that you'll see 
new drama and depth in your shots. 

You can use color-correction or special-effects filters with 
SFW 6251® and get great results. And when you use SFW 6251° 
with your flash, use the flash guide number applicable to color 
films as well as a flash filter for the best skin tones. 

You can choose prints or slides, or both, from SFW 6251® And 
of course, you'll get negatives with your order. 


SEW 
6271 ™ SEW 6271” is rated at 400 ASA. This 
European-designed film is ideal for our 


customers who prefer to order prints from film shot at 400 ASA, 
one of the most popular ASA settings today. SFW 6271” is ideal 
for use with the new Autofocus cameras with the 400 ASA setting. 

SFW 6271” gives you the latest advantages with structured 
twin crystal technology. Both compact and flat crystals are 
incorporated into the emulsion. The compact crystals give SFW 
6271” unusually good contrast. Flat crystals provide large surface 
areas that accept more sensitizing dyes. That makes SFW 6271™ 
fine-grained and fast. 

Because active white couplers are built into SFW 6271* you'll 
get richer, more natural colors. And SFW 6271™ has a UV filter 
right in the emulsion to reduce the chance that ultra-violet 
radiation will affect the color of your photos taken in the 
mountains or near the sea. 

SFW 6271” will give you prints or slides, or both, from the 
same roll. And you can reorder either one for as long as you 
retain your negative. 
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~ 5294® is rated at 640 ASA. It’s so 

versatile, you can shoot it indoors 
without a flash, at up to 1200 ASA. It’s perfect for all your low- 
light photos. At concerts, candle-lit dinners, museums or when 
you don't want to chase away baby’s smile with a flash, use 
5294® and set your ASA at 640 or higher. At shutter speeds of 
1/60th of a second and slower, use a tripod or brace yourself to 
hold the camera steady. 

If you own one of the new Autofocus cameras, set your ASA at 
400 for the best results with 5294° 

Because zoom and telephoto lenses decrease the amount of 
light that reaches your film, high-speed 5294® is the ideal 
companion for these lenses. It’s fast enough to stop fast-moving 
action, too. 

If the light is poor and you use 5294® with a flash, set your 
ASA and your flash at 400 or 640. Avoid close-ups and direct flash. 
If you shoot 5294® without a flash under tungsten light, set 
your ASA at 400 and use a light meter to determine the correct 

exposure. 
And remember, you can order prints or slides, or both, from 
the same roll of 5294.° 
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SFW Saves You Money, Too 


Seattle FilmWorks includes a replacement roll of film when you 
order photofinishing. So when you compare our prices, remember 
to add the cost of film to what other photofinishers charge for 
processing alone. 
Recently, we compared our prices to others from around the 

country. To be more 
than fair, we included price/ price/ 
our shipping and han- print slide 
dling costs in the per- 37 
slide and per-print SFW [Kelly Films (New York) [53 | 52 | 
prices you see below. 

Fotomat (Los Angeles) |.45_| 25 
he prices shown tor kits Camera Seattle) [55 | 26 

ther photofinishers es c2meta Seattle) _ 

: Pay and Save (San Francisco) {41 | 26 | 


don't include what it Fred Meyer (Boise) 138 | 24 
costs you to deliver and All prices include 36-exposure replacement roll cost. 


pick up your photos. Survey taken between 2/21/86 and 3/10/86. 


SEATTLE FILMWORKS PRICE LIST 


PRICES INCLUDE PROCESSING, NEGATIVES |NUMBER OF 
AND A NEW ROLL OF FILM XPOSURES 


ONE SET OF SLIDES 


TWO SETS OF SLIDES 


ONE SET OF 4x6 PRINTS 
TWO SETS OF 4x6 PRINTS 
ONE SET OF 3%x5 PRINTS & ONE SET OF SLIDES 


AN EXTRA ROLL OF KODAK 5247* OR 5294" OR SEATTLE 
FILMWORKS 6231™, 6251*, 6271™, OR 6291™ FILM 


| 10.45 
[11.90 
| 10.20| 14.40 
|_9.20| 13.40 
[11.20| 15.90 
[11.50] 15.05 
12.50 | 16.55 
| 12.50] 1655 
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Now you can get great photos... 


Seattle FilmWorks has made photofinishing history. Thanks to 
a successful research and development effort, SFW is now the 
only photofinisher in the nation with equipment that analyzes 
each frame to automatically correct common photography errors 
on your slides. 

Our new slide printer actually analyzes the light and color 
intensity on each frame you shoot and, in microseconds, corrects 
color balance and the exposure to produce an unsurpassed 
image from your negative. 

We've also installed new-generation print technology that 
gives you better, more consistent results on your prints. Most 
printers scan hundreds of rolls and then calculate an average 
color balance to use in printing your roll of film. Our new printer 


Compare these slide test results: 


1 STOP NORMAL 
UNDEREXPOSED EXPOSURE 

SFW 6251® FILM, : v g 

SFW PROCESSING =) 


KODACHROME® FILM, % 
KODAK PROCESSING __ 


EKTACHROME® FILM, 
KODAK PROCESSING 


oy 
ff; 
Sia 
' 1 ip j 
The photographs shown are actual reproductions of exposures made under controlled test conditions. 
Kodak, Ektachrome and Kodachrome are trademarks of Eastman Kodak Co. 


even if you make mistakes. 


scans your individual roll and determines the optimum light and 
color density setting for only your prints. SFW is one of only a 
handful of labs in the country to offer this remarkable new 
technology. 


Get big savings, too 


ASA FILM COST SLIDE PROCESSING TOTAL COST 


srwo2si° [200 [inchdedwihprocesing | ___%% _——«Y_—«SSAT_— 


KopAcHROME? [4 sar | CYC 
extacrome? [200] sug" | __ sas ——i«d;C* 


* Manufacturer's suggested list prices for 36-exp. rolls. 


+ Total includes shipping & handling. No shipping & handling included in Kodachrome & 
Ektachrome prices. 


1 STOP 2 STOPS 3 STOPS 
OVEREXPOSED OVEREXPOSED OVEREXPOSED 


ZA . 
“York Factory” by Frank Stella published by Art Leaders Ltd., Los Angeles. 
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Ordering Tips 


] Please don’t forget to include payment with your order. We 
¢ cant ship your order without it. And we want you to receive 
your photos as fast as possible. 


9 If you don’t have an Order Form, call or write our Customer 
¢ Service department and we'll send you one. Or, if you're ina 
real hurry, make a photocopy of the Order Form on the next page. 


3 Be sure to write your SFW Customer Number on your 

* correspondence, Order Forms and checks. It enables us to 
serve you faster. You'll find your Customer Number on your 
Order Form or address label. 


If your address on the order card is incorrect, please change 
4, it since film is returned to the order card address, regard- 
less of any previous changes of address. 


5 We recommend you write or call Customer Service if you 
e have questions or an inquiry so your order is not delayed. 


6 We recommend that you always mail your film cassettes in 
* plastic or metal film cans to protect them. If you lose your 
special Tyvek* mailing envelope, put your film in a plastic or 
metal film can and enclose it in a sturdy envelope. Better yet, 
call us and we'll send you one. 


7 Remember, we'll automatically send you a new roll of film 
e for each roll you process. 


8 Please feel free to enclose up to 4 rolls of film in our sturdy 
e Tyvek* envelope. 


9 Unfortunately, our photofinishing equipment does not allow 
* us to process half-frame, stereo-exposed or 3D negatives. 


10 For information on quantity discounts see page 17. 
e 


PROCESSING TIPS 
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SFW Order Form 
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processing services. All other warranties 
damages are specifically excluded. Because 


SSiNg, printing or other hand 
or loss, even though due to negli 
lement of value, requests for special handling, 
FOB Seattle FilmWorks place of business. Prices 


UMITS OF LIABILITY The photographic material you sent us for proce 
will be treated with care. However, our responsibility for 

or other fault, shall be limited to the cost of unexposed tilm and 

express or implied, and all other incidental or consequential 

of the way our business operates, counter offers of stat 


etc. are specifically excluded. All goods shippea 
subject to change without notice. 


SFW Gives You Convenient 
Postage-Paid Mailers 


We pay the postage on your incoming orders. That will save you 
money. But more importantly, it means you no longer have to 
chase around for stamps when you send us an order. 


Now we're able to ship your orders via PRIORITY EXPRESS, a 
new delivery system that we think will match or beat the speed of 
First Class, our former system. This new approach saves us 
money. So we've passed those savings on to you in the form of 
free inbound postage. 


Here's how it works. 
With PRIORITY EXPRESS, we're able to bypass the Post Office 
here in Seattle and ship your order overnight, directly to the Post 


Office Distribution Center nearest you. From there, you should 
receive your order in the next day or so. 
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Order Reprints and 
Enlargements to show your 
photos at their best 


Reprints are great for remembering good times with friends and 
relatives. And for sharing something new. Enlargements can 
turn your photos into works of art you'll be proud to hang or give 
as the perfect gift. 

Ordering reprints, duplicate slides and enlargements is easy 
and affordable. Please see page 17 for quantity discounts and 
then complete an Order Form and, for the best service, remember 
these tips: 


| Be careful when you handle your negatives. They can be 
¢ damaged by fingerprints, scratches and folds..Don’t cut 
them apart—send the entire strip inside one of our protective 
plastic sleeves. Don’t write or make crop marks on your 
negatives. And remember, we reprint slides, enlargements and 
reprints from negatives only. 


2 Order reprints and enlargements before you need them. 
* Quality work takes time. Usually, about two weeks. 


Custom Cropping: We'll 
enlarge the special part of 
your photo 


Unlike some labs, SFW lets you crop your 5’ x 74’ and 8” x 12” 
photos for enlargement. It's the best way to create precisely the 
image you want. 

To use our Custom Cropping service, see the back of your 
Reprint Order Form. 
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KODACOLOR VR, VR-G, 
FUJICOLOR and KONICA 
Get prints or slides, or both 


Local labs won't give 
you this choice. But Seattle 
FilmWorks will. 


The word around here is that 
some of our customers 
don’t know we process 
Kodacolor VR®, 
VR-G® and any other 
35mm color print film. 
Well, we do. The 
whole line. And we 
give you the option of 
prints or slides, or both, 
from the same roll. 
Many photographers think we do a 
better job on these films than just about anybody. Our equipment 
is state-of-the-art. Our processing operation is under the 
constant and direct control of our custom-designed quality 
control computer. We've developed exhaustive check-and- 
double-check procedures (including personal hand inspections) 
to make sure your results are the best. And, we stand behind 
every order we ship. With our 100% money back guarantee. 
What about price? Just check the prices on our Order Form. 
And remember, these prices include a replacement roll of 
the closest speed and number of exposures in SFW film line. 
We'll also return your negatives so you can order reprints and 
enlargements. 
With SFW, you can order processing from the comfort of your 
home. And we'll return your finished photos right to your door. 
Give us a try. 
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Quantity Discounts 


on any 35mm color print film processing 


Seattle FilmWorks offers quantity discounts for processing orders 
as well as reprint, enlargement and crop orders. To qualify for 
the discount, the entire order must be sent in together. 


For processing orders 
On 10 or more rolls of any 35mm film types . . . 10% discount on 
total price (including postage and handling). 


On 20 or more rolls of any 35mm film types . . . 20% discount on 
total price (including postage and handling). 


For reprint, enlargement and crop orders: 

For 100 or more 342" X 5” prints .. . 25¢ a print. 

For 100 or more 4’’ x 6” glossy prints . . . 40¢ a print. 

For 10 or more enlargements or crops of the same picture . . . 
10% off standard price. 

For 20 or more enlargements or crops of the same picture . . . 
20% off standard print or crop price. 

For 20 or more enlargements or crops of the same size . . . 15% 
off standard print or crop price. 


Sdil DNISSSO0O8d 


For slide duplication: 


For 5 or more slides from same frame .. . 30¢ each. 
For orders of 100 or more slides . . . 25¢ each. 
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Questions Our Customers Ask 


Q. What's so different about 
Kodak Motion Picture film? 


e One, it’s color negative 
film—the same film Holly- 
wood uses. Two, it prints 
accurately —with results that 
will please even the most 
discerning photographer. And 
three, it has fine grain; finer 
than that in most other 35mm 
consumer films. MP film also ees 
has a wide exposure latitude with a tolerance for errors that’s 
about double what you get with many films. 


e How do you mail my orders? 


A. PRIORITY EXPRESS delivery. Orders of 4 or more rolls 

are sent via U.P.S. All are fast and reliable. Because we regularly 

send orders that we receive today on their way back to you 

tomorrow (reprints and enlargements take somewhat longer), 

you ll get your photos promptly. Special overnight shipping 

is available upon request, but please call our Customer Service 
department prior to sending you film to make necessary 

arrangements. 


Q. Why are some of my photos tinted blue, yellow or green? 


« Normally, this happens when you mix different lighting 
conditions on one roll. On film, daylight tends to be blue, ' 
tungsten is yellow and fluorescent is green. You can correct 
these colors with filters. See page 26. 


Q. What if I shoot your film at the wrong ASA? 


If you accidently use an ASA setting that’s lower than the 
film’s rated ASA, your photos will be overexposed. If you use a 
higher ASA setting, your photos will be underexposed. But 
because our processing technology enables us to correct some 
under- and overexposures (see page 10), note the ASA you used 
on your Order Form (and on your film roll) and there's a good 
chance we can give you pleasing results. 


Q. How should | pay for film processing? 


A. Please include full payment with your order which may be 
in the form of a check, money order, or bankcard number. Please 
do not send cash. If you are sending film in several different 
envelopes, please include separate payment in each envelope. If 
you think a roll of film is only partially exposed, please include 
full payment and you will be credited for the unexposed portion 
of the roll. 
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me For more answers, 
4 call your Customer 

F| Service Representative 
at (206) 283-9074. 
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Seattle FilmWorks is no ordinary 


Our film processors protect your film 
better. 


From the unique drive system that actually guides (rather than 
pulls) your film through the processing baths to the dryer box's 
high-efficiency absorption filter that keeps the air absolutely free 
of particulates that could blemish your photos, our film 
processors are specially built to our own rigid specifications and 
requirements. 


We check your photos visually. 


Our trained inspectors have all passed rigorous color perception 
tests. And they'll order your prints redone if they’re not happy— 
even if your results fell within our rating standards. 


Twin-Checks help eliminate errors. 


The moment we open your order, we attach matching 
identification numbers to your Order Form and to your film 
cassette. This is one of the ways we make sure we match your 
photos with your order and ensure that it’s complete before we 
send it off to you. 


Specially designed film : : Trained inspectors check your 
PYOCeSSOrs. photos. 
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35mm photofinisher 


Computer-controlled Hands-free packaging. 
processes. 


A computer controls quality. 


A sophisticated computer monitors the chemical and physical 
operations of all our printers and processors. It corrects minor 
variations instantly. And unlike most labs, we’re able to tailor a 
separate color chemistry for every type of film we process. 


Our packagers don’t touch your photos. 


Our packaging machine cuts, sorts, counts, stacks and packs 
your prints and negatives for shipping as our operator visually 
checks your photos. 


Depend on Seattle FilmWorks for 
innovations in quality. 


Use leading lines 
in a scene to draw 
attention to the 
subject and the 
viewer's eye into 
the picture. 


Side lighting will add 
interest to your pictures by 
more fully illustrating 
textures and the size of 
your subject. 


By changing your shutter speed, differ- 
ent effects can be achieved. Here, a 
slow shutter speed was used to show 
rapidly moving water. A higher shutter 
speed would freeze the action. 
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Bright Light Photography Tips 


Bright light conditions produce glare and 
reflection... and problems for 
photographers. 


] When you shoot on sandy beaches or snow, read the light 
e directly from your subject, then step back, set your 
camera and shoot. 


y) On bright days, the best hours for shooting are dawn to 
¢ 10 a.m. and 2 p.m. to dark. Around noon, your photos can 
show unrealistically black shadows and washed-out areas. 


3 If you must shoot on a bright day when the sun is high, 
e try using a fill-flash to avoid black shadows on faces. A 

reflector can be placed on the shady side of your subject, facing 
the sun, to control harsh shadows. 


4 When you photograph people near snow or water and with 
¢ indirect sunlight, use an 81B filter to warm the skin tones. 


5 Use your lens hood (or even your hand) to shade your 
e lens and cut glare. 


6 A polarizing filter reduces or eliminates reflections on 
¢ water or glass. It reduces the film’s effective speed, 
making colors, particularly blue skies, look more saturated. 


7 Don't shoot directly into the sun or at highly reflective 
¢ areas. Shift your position to eliminate these “hot spots.” 


Shoot at the standard ASA for your film. 


9 * Heat can damage your film. Store it in your refrigerator at 
e home and keep it cool in the field. 


10 We recommend the use of a neutral density filter (ND) 
¢ when exposing high-speed films under bright and sunny 
conditions. This filter will not affect color. 3 


High-speed films can help you freeze 
an exciting, fleeting moment when you 
use a high shutter speed of 1/250th or 
1/500th of a second. 


Controlling depth of field is an 
important part of successful picture 
taking. Here, the background is out of 
focus, allowing the viewer to focus on 
the subject. 


For dramatic close-up 
shots, fill the frame with 
the subject, eliminating 
details that don’t add to 
the picture. 


Available-Light Photo Tips 


] When you shoot on cloud-covered days, in shaded areas or 
e inside, the better-quality natural light is limited. Place your 
subjects next to (but not in front of) windows or walls that reflect 
light. This can give you soft, pastel photographs. 


9 Use high-speed films such as 5294® and 6271” that allow 
e natural-light shooting where there is limited light. 


3 Use the best natural light that’s available for a subject. In 
e most cases this is simply a matter of moving or waiting for 
a time when the light is best. 


4 Sunrise and sunset give a reddish cast, good for golden- 
e glowing landscapes and romantic portraits. Daylight color 
films (6231, 6251 and 6271) are right for midday sunlight. 


5 If you aren't able to shoot during the best times, you can 

e create the same mood or feeling with warming filters such 
as 81A, 81B and 81C. You should use these filters for bright beach 
scenes, high altitude mountain scenes and other subjects that 
are brightly lit and lack contrast between colors. 


6 Add color to bright scenes by slightly overexposing the film. 
e This will increase color saturation. For insurance, be sure 
to shoot a few exposures at the camera’s suggested setting, too. 


r¢ When using the shutter speed of 1/125th of a second or 
e slower, you'll get optimum results using a tripod. 


8 For more specific information on photography, refer to your 
¢ own camera manual and flash owner's manual. SFW gives 
you general information. 
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Changing-Light 
Photography Tips 


You should shoot an entire roll of film under one light source. 
Or, you should compensate for different lights with filters. 


] A flash filter (81B) warms up “cold” electronic flash to give 
e you realistic skin tones and natural colors. 


y) A polarizing filter reduces or eliminates reflections and 
e makes colors look more saturated, particularly blue skies. 


3 A neutral density (ND) filter will cut the light reaching your 
e lens (meter) to reduce your effective film speed without 
affecting color balance. 


4 An FL-D filter (+80A) corrects the green tint produced by 
e some fluorescent lights. 


5 If you've begun a roll of 5294® under tungsten light and 

e you plan to order slides but want to shoot some of the roll in 
daylight or with a flash, use an 85B filter to correct the color 
balance of those shots. 


6 A tungsten filter (80A) lets you avoid yellow-tinted indoor 
e photos on a roll you've begun outdoors. 


Shoot indoors without a flash 


Eastman 5294® is specially suited to shooting under the light of 
ordinary household lightbulbs without a flash. Just set your ASA 

at 400 and shoot. Keep your shutter speed at 1/125th of a second 
or faster for good results with hand-held shots. Supporting your 

camera, even just against a wall or chair, will allow you to shoot 

at slower shutter speeds. 


Low-Light Photography Tips 


To capture silhouettes 
against a sunset, meter for 
the sky exposure and 
shoot fast film at its 
standard ASA. 


To preserve the casual feel 
of indoor parties, shoot 
without flash. Under 
tungsten lights, use 5294® 
at 400 ASA. 


Get softly diffused indoor 
pictures by using daylight 
from windows. Since larger 
lens openings are required 
for low-light shots, be sure 
to focus sharply. A tripod is 
recommended. 
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City scenes can be magically trans- 
formed when shot at night. The 
most beautiful cityscape night shots 
are exposed for tungsten color 
balance to record the scene as your 
eyes see it. 


For multiple exposure fireworks, use 
a tripod and cable release, set the 
shutter speed on “bulb” or “B” and 
cover the lens by hand. Remove cover 
for successive exposures, each a 
fraction of a second. Or hold the 
shutter open for several bursts. 


Almost any low-light situation can be shot 
without flash with high-speed 5294® 

It’s perfect for rock concerts, stage 
productions, sports events, etc. 


Kodak, Kodacolor, VR/VR-G 100, VR/VR-G 200, VR/VR-G 400, VR/VR-G 1000, 
5247 and 5294 are registered trademarks of Eastman Kodak Co. Seattle FilmWorks 
is wholly separate from the manufacturer. 
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How to Care for Your Film 


Film is highly perishable and easily 
damaged. Here's some information to keep 
yours at its best: 


Temperatures over 75° F can damage your film. Don't leave 
¢ film near heating elements, in your car glovebox or trunk, 
or in direct sunlight. 


Airport X-ray machines do fog unexposed film. Have your 
e film hand-inspected or pack it in an X-ray proof container. 


3 The best place to store your unexposed film is in your 

e refrigerator, sealed in a film can to repel moisture. Cold 
temperatures help film retain its original speed, contrast and fog 
specifications, especially with higher ASA films like 5294®. To 
avoid condensation on film that’s been refrigerated, allow one to 
two hours warm-up time at room temperature before opening 
the can. 


4 Accidental exposure to light will fog your film. Avoid this by 
e loading the film cassette into the camera in shade or 
subdued light. 


5 Humidity can change a film’s speed, contrast and color 
e characteristics. If the relative humidity exceeds 60 percent, 
have the film processed as soon as possible after exposure. 


6 When humidity is low, static electricity may fog or streak 
e your film. This is most common with high-speed films. So 
be sure you advance and rewind slowly. 


7 Some fumes can harm film. Keep film cassettes sealed in 
e their protective cans when they may be subjected to engine 
exhausts, industrial gases, mothballs, paints, solvents or glues. 


8 All high speed films are more susceptible to heat damage 
e than slower speed films. Keep 5294™ film refrigerated in its 
protective film can when in storage. 29 


4 Great Ways 


To Use Your New SFW Customer Number... 


We've given you a unique customer identification number. It 
appears above your name on the address label. If you use it, we'll 
be able to serve you faster and more efficiently. It's as simple as 
that. Thanks. 


ON YOUR 


ON YOUR 
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YOUR PHOTOS FLY FREE! 


Seattle FilmWorks now offers FREE Federal 
Express Standard Air second-day delivery! 


To better serve you when you are in a hurry, any time we receive 
your processing order of four or more rolls via any express 
service by 10:00 a.m., we'll have your finished photos back out to 
you that same afternoon on our new Federal Express Standard 
Air Service. And there'll be no extra charge to you. Just include 
our normal shipping and handling cost and we'll pick up the rest 
of the tab! 

Also, if you're really in a hurry and want us to return your 
order via Federal Express Overnight Air, just add $1.50 per roll to 
the regular shipping charges with a note requesting this super- 
fast service. We'll be happy to take care of it for you. 

So when you need it fast, we'll provide our same high-quality 
results with an even quicker turnaround. 


Seattle FilmWorks 
1260 16th Avenue West 
P.O. Box 34056 
Seattle, WA 98124-1056 
(206) 283-9074 
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